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 Figure	7.12:		 ‘Black	in	Fashion’	section,	HELLO,	We	Are	The	New	Zealand	


















































































































































































































































































































































































E. Workroom: Easton Pearson




throughout the exhibition. These 
videos feature interviews with key 
people behind Fashion Week:
AV1 The producer
AV2–5 Backstage 
AV6 15 years of innovation: the past, 
present and future of Fashion Week 
AV7 Nicola Finetti
Interactives
IA1 Be a fashionista





































































































































































































































































































































































































































































the concept of pearls a little more. It looks amazing on 
paper, but on fabric it will be incredible . 
show day minus 40 Very happy with the concept of 
the big pearl neckl ce screen printed onto dresses, now al l 
we need are the actual dresses. We' ll have to spend some 
time seriously playing around with designs that stand out 
on their own, but w ill also marry well with a very strong print. 
show day minus 30 Have an idea for a tiered cap 
sleeve. If we can get this sleeve happening, it'l l lend itself 
to dresses, shirts, knitwear and t-shirts and can be a key 
element in the collection. I've done a rough mock up myself 
this weekend, and on Monday I'll hand it over to Denise, our 
head pattern maker, to tidy up. We' ll have a perfect sample 
by Tuesday. 
show day minus 28 The tiered sleeve looks great on 
a simple shirt. Now we need to design a dress around the 
same idea. 
show day minus 27 We've got a sample screenprint 
through for the pearl print- it looks fantastic. My assistant 
Katie has been with the screen printer and experimented 
with different ink colours until she found exactly the right 
iridescent pearl and mid grey to get the two tone effect. 
show day minus 26 Hav  nailed the dress design. It's 
a take on a simple cocktail dress, using our new three tiered 
sleeve. I think it will be perfect with the screen print. 
show d y minus 24 I don't usually look at fabrics this 
We've worked out 
the concept a little 
more Galled eCO CtiOn m1aue e. It's a 
Karen.W.el_ker take on 
SOCie1y dressing. 
c lose to releasing a col lection, but a new range has just 
arrived a month late from a mill in France. I'm glad I make 
an exception because I find the most amazing black shiny 
light weight wool. I'm always on the lookout for a great black 
wool base cloth and this is 1 00 per cent perfect. It's got 
enough wool content to make it last and drape well, enough 
synthetic content so it will wear wel l, and enough lycra to 
stretch when and where it's needed. It's priced within our 
range. There's 50 metres available immediately for sampling 
and it can be here in three days. We order 35 metres. This 
is the fabric for our number two dress. It's sumptuous, it 
drapes, it's black, it's perfect. 
show day minus 22 The mill in France has got back to 
us about the black wooi.They originally said there were 50 
metres in black available, actually there's only 10 metres in 
French navy and 10 metres in beige. It wi ll have to do. As 
long as we keep the French navy separate from black, it' ll 
pass for black. True black wil l be available for production. 
But that's not the only problem - it's not going to be ready 
to di patch until after Easter, s  the earliest we' ll get it is 11 
days before the show. It's tight but possible. 
show day minus 13 The fabric should be on it's way 
by now. Mark, our freight guy, tells us it'l l be anoth r two 
days. It's left France and is due in from Brussels on Friday. 
show day minus 12 The fabric is lost. Our couriers 










‘Pearl’ shift dress, hand-screenprinted wool blend, Katie Lockhart and 
Mikhail Gherman textile design
Etiquette collection S/S 2000–01 





Cate Blanchett was front row at Australian Fashion Week in 2000 
as guest editor for Harper’s Bazaar. One of her favourites was 
the New Zealand designer Karen Walker, who sent her models 
down a silent catwalk but gave audience members a Discman 
loaded with a choice of music tracks to accompany her quirky 
take on society dressing. ‘I watched to the sounds of trucks 
outside and the universal fashion orgasms taking place beside 
me. These provoked the first real laughs of Fashion Week’, 
reported Blanchett. ‘I loved it from the first second.’
The year was also notable for Peter Morrissey’s bold prints, a 
collaboration with Indigenous artist Jacinta Numina Waugh, 
which captured the mood in the lead-up to the Sydney Olympics.Find out morehttp://from.ph/10268
Karen Walker
dress: cotton mix with 
pearl print, made in  
New Zealand, shoes by 
Donna-May Bolinger, 
made in Italy; 2000

































































































































































































































































































































































































	Note:		 Curators	are	listed	where	identified	in	source	material.		1900:	 Pavilion	de	la	Mode,	Exposition	Universelle,	Paris,	15	April	–	12	November	1900.		1901:		Fashion	chronology	[unknown	title],	Women’s	Court,	Victorian	Gold	Jubilee	Exhibition,	Bendigo	VIC,	13	November	1901	–	14	May	1902.		1913:	 Fashion	chronology	and	current	fashions,	Harrods	department	store,	London,	unknown	dates.				1922:	 150	Years	of	Fashion,	George	Street	windows,	David	Jones,	Sydney,	May	1922.			1931:	 Fashion	chronology	[unknown	title],	Art,	Antique	and	Historical	Exhibition,	City	Hall,	Hobart,	28	August	–	5	September	1931.		1934:	 Fashion	chronology	[unknown	title],	Art	Gallery	of	Western	Australia,	Perth,	dates	unknown.			1936:	 Fashion	chronology	[unknown	title],	TMAG,	Hobart,	c.1936	–	unknown.			1940:	 A	Designer’s	Exhibition	of	Costume	and	Millinery,	The	Costume	Institute,	MMOA,	New	York,	15	October	–	9	November	1940.		1942:	 Renaissance	in	Fashion,	The	Costume	Institute,	MMOA,	New	York,	22	April	–	30	June	1942.			1942:	 Fashion	chronology	[unknown	title],	Fitzgerald’s	department	store,	Hobart,	August	1942.			1946:	 Britain	Can	Make	It,	V&A,	London,	24	September	–	31	October	1946.		1947:	 Woman	of	Fashion:	1947,	David	Jones	Art	Gallery,	Sydney.		1952:	 150	Years	of	Fashion,	David	Jones	Art	Gallery,	Sydney,	4	August	–	unknown	1952.		1968:	 The	Art	of	Fashion,	MMOA,	New	York,	23	October	1967	–	1	January	1968.		1980:	 Project	33:	Art	Clothes,	AGNSW,	Sydney,	20	December	1980	–	1	February	1981.	Curator:	Jane	de	Teliga.		1981:	 Fabulous	Fashion	1907-1967,	NGV,	Melbourne,	27	May	–	5	July	1981;	AGNSW,	Sydney,	14	August	–	27	September	1981.		
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1981:	 Art	Clothing,	Closet	Artists	Gallery,	Auckland,	3	–	13	November	1981.		1985:	 Image	Codes:	Art	About	Fashion,	Australian	Centre	for	Contemporary	Art,	Melbourne,	20	March	–	14	April	1985.			1985:	 Linda	Jackson	and	Jenny	Kee:	Flamingo	Park	and	Bush	Couture,	Australian	National	Gallery,	Canberra,	20	April	–	20	October	1985.		1986:	 Plastic,	Rubber	and	Leather:	Alternative	Dress	and	Decoration,	Australian	National	Gallery,	Canberra,	22	March	–	2	November	1986.	Curators:	John	McPhee,	Robyn	Healy.			1986:	 Australian	Art	Clothing,	Commonwealth	Arts	Festival,	Edinburgh,	dates	unknown.		1987:	 Yves	Saint	Laurent	Retrospective,	AGNSW,	Sydney,	20	May	–	5	July	1987.		1988:	 Art	Knits,	AGNSW,	Sydney,	17	May	–	26	June	1988.	Curator:	Jane	de	Teliga.			1989:	 Australian	Fashion:	The	Contemporary	Art,	V&A,	London,	7	June	–	13	August	1989;	PHM,	Sydney,	4	October	1989	–	24	February	1990;	Marimura	Art	Museum,	Tokyo,	dates	unknown;	Shinsegae	department	store,	Seoul,	dates	unknown.	Curator:	Jane	de	Teliga.		1989:	 The	Art	of	Knitting,	NGV,	Melbourne,	11	September	1989	–	22	April	1990.		1990:	 Dressart,	Govett-Brewster	Gallery,	New	Plymouth	NZ,	24	March	–	6	May	1990;	Bath	House,	Rotorua	NZ,	28	May	–	24	June	1990;	Hawkes	Bay	Cultural	Trust,	Napier	NZ,	27	August	–	23	September	1990;	Dowse	Art	Museum,	Lower	Hutt	NZ,	29	September	–	25	November	1990;	Bishop	Suter	Art	Gallery,	Nelson	NZ,	3	December	1990	–	27	January	1991;	Eastern	Southern	Gallery,	Gore	NZ,	February	–	March	1991;	DPAG,	Dunedin,	7	March	–	21	April	1991;	Compendium	Gallery,	Auckland,	April	–	May	1991.	Curator:	Pamela	Elliot.			1993:	 Dressed	to	Kill:	100	Years	of	Fashion,	National	Gallery	of	Australia,	Canberra,	4	December	1993	–	27	February	1994.	Curator:	Roger	Leong.		1994:	 Streetstyle:	From	Sidewalk	to	Catwalk,	1940	to	Tomorrow,	Victoria	and	Albert	Museum,	London,	6	November	1994	–	19	February	1995.	Curator:	Any	de	la	Haye.		1997:	 Material	Evidence:	100	Headless	Woman,	Govett-Brewster	Art	Gallery,	New	Plymouth	NZ,	25	October	1997	–	8	December	1997;	Artspace,	Telstra	Adelaide	Arts	Festival,	Adelaide	Festival	Centre,	Adelaide,	2	–	21	March	1998;	City	Gallery,	Wellington:	17	October	–	13	December	1998.			
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1998:	 On	the	Sheep's	Back,	Te	Papa,	Wellington,	14	February	1998	–	22	April	2007.		1999:	 Wild	Child,	AWMM,	Auckland,	23	December	1999	–	present.		2000:	 Dust	Cloak,	HBMAG,	Napier	NZ,	1	September	–	29	October	2000;	Auckland	Art	Gallery,	Auckland,	4	October	2003	–	8	February	2004.	Curators:	Mary	Kisler,	Laura	Jocić,	Jane	Davidson.		2000:		Grand	Marnier/Powerhouse	Museum	Fashion	of	the	Year	2000,	PHM,	Sydney,	20	November	2000	–	19	November	2001.			2001:	 Gianni	Versace:	The	Reinvention	of	Material,	Te	Papa,	Wellington,	7	April	–	15	July	2001.		2002:	 The	First	New	Zealand	Fashion	Week,	Te	Papa,	Wellington,	28	August	2002	–	7	September	2003.		2003:	 Fashion:	The	Greatest	Show	on	Earth,	Bellevue	Art	Museum,	Bellevue	USA,	27	April	–	31	August	2003.	Curator:	Ginger	Gregg	Duggan.			2004:	 Nineties	to	Now:	Fashion	of	the	Year	Retrospective,	PHM,	Sydney,	27	April	–	18	July	2004.			2005:	 Kylie:	The	Exhibition,	George	Adams	Gallery,	The	Arts	Centre,	Melbourne,	15	January	–	25	April	2005;	National	Portrait	Gallery,	Canberra,	13	May	–	14	August	2005;	Queensland	Performing	Arts	Centre,	Brisbane,	6	September	–	4	December	2005;	PHM,	Sydney,	26	December	2005	–	7	May	2006;	V&A,	London,	8	February	–	10	June	2007;	Manchester	Art	Gallery,	Manchester	UK,	30	June	2007	–	2	September	2007;	Kelvingrove	Art	Gallery	and	Museum,	Glasgow	UK,	21	September	2007	–	13	January	2008.		2005:	 Rara	Avis:	Selections	from	the	Iris	Barrel	Apfel	Collection,	The	Costume	Institute,	MMOA,	New	York,	13	September	2005	–	22	January	2006.			2005:	 Au	Revoir	Marilyn	Sainty,	Objectspace,	Auckland,	29	October	–	26	November	2005.	Curator:	Deborah	Smith.		2006:	 Fashion	Show:	Paris	Collections	2006,	Museum	of	Fine	Arts,	Boston,	12	November	2006	–	18	March	2007.		2007:	 Fashion	From	Fleece:	200	Years	of	Australian	Wool	in	Fashion,	PHM,	Sydney,	25	July	–	22	August	2007.			2007:	 When	Phillip	Met	Isabella,	The	Dowse	Art	Museum,	Lower	Hutt	NZ,	6	October	2007	–	3	February	2008.			
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	2013:	 Modern	Love:	Fashion	Visionaries	from	the	FIDM	Museum	LA,	Bendigo	Art	Gallery,	Bendigo	VIC,	26	October	2013	–	2	February	2014.	Curators:	Kevin	Jones,	Leanne	Fitzgibbon.			2013:	 Designer	Thinking,	NGV	Australia,	Melbourne,	22	November	2013	–	23	March	2014.			2014:	 Whetu	Tirikatene-Sullivan:	Travel	in	Style,	MTG	Hawke’s	Bay,	Napier	NZ,	27	September	2014	–	15	March	2015.	Curators:	Lucy	Hammonds,	Lizzie	Wratislav.			2014:	 HELLO,	We	Are	The	New	Zealand	Fashion	Museum,	Silo	Park,	Auckland,	1	–	9	March	2014.	Curator:	Doris	de	Pont.		2014:	 Express	Yourself:	Romance	was	Born	for	Kids,	NGV	International,	Melbourne,	17	October	2014	–	12	April	2015.			2014:	 The	Fashion	World	of	Jean	Paul	Gaultier:	From	the	Sidewalk	to	the	
Catwalk,	NGV	International,	Melbourne,	17	October	2014	–	8	February	2015.	Curator:	Thierry-Maxime	Loriot.			2014:	 Future	Beauty:	30	Years	of	Japanese	Fashion,	GOMA,	Brisbane,	1	November	2014	–	15	February	2015.		2014:	 WOW®	World	of	Wearable	Art™,	AWMM,	Auckland,	21	November	2014	–	22	March	2015.			2015:	 Black,	National	Gallery	of	Australia,	Canberra,	4	December	2015	–	26	June	2016.		2015:	 Gallipoli:	The	Scale	of	Our	War,	Te	Papa,	Wellington,	18	April	2015	–	April	2019.			2015:	 The	Art	of	Wool,	New	England	Regional	Art	Museum,	Armidale	NSW,	1	May	–	2	August	2015;	Goulburn	Regional	Art	Gallery,	Goulburn	NSW,	8	April	–	21	May	2016;	Hamilton	Art	Gallery,	Hamilton	VIC,	20	June	–	14	August	2016;	Dubbo	Regional	Gallery,	Dubbo	NSW,	6	March	–	6	May	2017;	Albury	Library	Museum,	Albury	NSW,	21	July	–	27	August	2017;	National	Wool	Museum,	Geelong	VIC,	1	September	–	19	November	2017;	Manning	Regional	Gallery,	Taree	NSW,	28	November	2017	–	1	February	2018;	Stanthorpe	Regional	Gallery,	Stanthorpe	QLD,	2	April	–	13	May	
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2018;	Tamworth	Regional	Gallery,	9	August	–	6	October	2018.	Curator:	Tanya	Zoe	Robinson.		2015:	 Collette	Dinnigan:	Unlaced,	MAAS,	Sydney,	5	September	2015	–	29	January	2017.			2016:	 200	Years	of	Australian	Fashion,	NGV	Australia,	Melbourne,	5	March	–	31	July	2016.	Curator:	Paola	Di	Trocchio.		2016:	 Margarita	Robertson:	3.33.12,	DPAG,	Dunedin,	17	March	–	18	April	2016.	Curator:	Tim	Pollock.		2016:	 Reigning	Men:	Fashion	in	Menswear,	1715–2015,	Los	Angeles	County	Museum	of	Art,	Los	Angeles,	10	April	–	21	August	2016;	PHM,	Sydney,	2	May	–	14	October	2018.		2016:	 Isabella	Blow:	A	Fashionable	Life,	PHM,	Sydney,	14	May	–	28	August	2016.		2016:	 Viktor	&	Rolf:	Fashion	Artists,	NGV	International,	Melbourne,	21	October	2016	–	26	February	2017.	Curator:	Thierry-Maxime	Loriot.			2016:	 Maticevski:	Dark	Wonderland,	Bendigo	Art	Gallery,	Bendigo	VIC.	13	August	–	20	November	2016	–	15	January	2017.					
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